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a musician reflects on the transformational 
’60s with nostalgia for the future

WHEN JIMI HENDRIX RETURNED TO ENGLAND after the 1967 Mon-
terrey Pop Festival and subsequent U.S. tour, he was quoted in Melody Maker, 
“I heard some groovy sounds last time in the states like this girl group, Ace of 
Cups, who write their own songs and the lead guitarist is hell, really great.”

The Ace of Cups, the fi rst all-female group in the San Francisco ’60s music 
scene, played a historic concert with Hendrix and his band on a small fl atbed 
truck parked among the trees in Golden Gate Park. From 1967 - 71 the Cups 
recorded, played the small clubs and large ballrooms and/or toured with the 
Jefferson Airplane, Quicksilver Messenger Service, The Grateful Dead, The 
Band, Santana, Hot Tuna, Credence Clearwater Revival, The Sons of Cham-
plin, Canned Heat and Janis Joplin/Big Brother and the Holding Company. 
So why haven’t you heard of them?

According to Patrick the Lama in the current issue of the British-based Shin-
dig Magazine:

“I’m afraid I’m going to have to assign the glaring omission of the Cups in 
various SF retrospectives to the fact that people (meaning male rock writers) 
couldn’t put a handle on an all-girl band right in the middle of the Haight-
Ashbury daze. A rock group with just ONE chick wasn’t a problem, as we 
have seen, but a band of FIVE tough young ladies who alternated between 
bittersweet a capella numbers and all-out Rolling Stones rockers? NAH!”

Denise Kaufman, songwriter, musician, surfer and Venice and Hawaii-based 
yoga teacher, was one of the girls in that group 40 years ago. She tells it like it 
was – and is: singing and playing music together is a direct path direct to the 
divine…as Denise recounts:

It’s impossible to look back from 2007 and understand how revolutionary 
it was to start an all-girl band. Today, every little girl watches female sing-
ers, drummers and guitar players rock out on MTV. My seven-year-old friend 
Maia Barnett has her own set of drums and is a rock solid player. When the 
Ace of Cups began playing, Grace Slick was singing with the Jefferson Air-
plane but there were no women in SF bands playing instruments. It was like 
this: The guys were the musicians and maybe a woman could sing with them.

When we’d tell people we were a band, in the early days of the Ace of Cups, 
they’d look at us as if we’d said we were from another planet. There was no 
model for what we were doing. We had to invent ourselves musically and vi-
sually – I mean, what did women look like playing drums, bass and electric 
guitar? There was nothing to go on, no one to look to. As we evolved it be-
came clear that the feeling, the energy of our band was more communal and 
less hierarchal than other bands around. We wrote songs individually and 
collectively, took turns singing lead and loved creating layers of harmonies 
and countermelodies. Each of us brought different musical infl uences into the 
band and we explored them freely. Our music combined Marla’s R&B vo-
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